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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



produced in exactly the size of the original, 
height if inches (4.4 cm.), but no illus- 
tration can show adequately the wonderful 
quality of the modeling, which reflects 
exactly, though in miniature, the charac- 




FIG. 5. TAN AGRA STATUETTE 

teristics of the great sculpture of its time. 
The face is slightly archaic, whence we may 
infer that the date cannot be later than the 
first half of the fifth century. The figure 
is hollow, and of such thin gold that it 
could easily be crushed between the fingers; 
it must therefore have been made on a 
model of some waxy substance which was 
melted away after its completion. The 
anthemion or "palmette" ornament above 
the head was the part of the jewel which 
covered the lobe of the ear, and the hook 
by which it was suspended is still preserved 
upon the back. Indeed, the preservation 
of the whole is scarcely less remarkable than 
the workmanship itself, as it is in perfect 
condition, with no detail missing. E. R. 



THE HUDSON-FULTON EXHIBITION 

THE American section of the Hud- 
son-Fulton Exhibition will include 
an important group of paintings 
in connection with the objects 
of industrial art. Through the courtesy and 
very helpful cooperation of the Society of 
Colonial Dames of the State of New York 
we are enabled to show about thirty oil 



paintings and a group of miniatures by 
American artists born before 1800. Among 
the painters represented are the so-called 
Primitives — Smibert, Blackburn, Woolas- 
ton, and Earle — while the later artists are 
Copley, Benjamin West, Fulton, Allston, 
Malbone, Sully, Stuart, Trumbull, Morse, 
Doughty, Peale, and Vanderlyn. 

Perhaps the most interesting pictures of 
the group are two portraits of Joel Barlow 
by Robert Fulton, lent by Judge Peter T. 
Barlow and Mr. Robert Fulton Ludlow, 
and the portrait of Fulton by Benjamin 
West, lent by Mr. Ludlow. 

Among the lenders are Mrs. Henry 
Wharton, the Misses Philipse, Mrs. William 
A. Putnam, Miss Dorothea Keep, Mr. 
Robert Ludlow Fowler, Mrs. Richard 
Worsam Meade, Miss Sarah Huntington, 
Mrs. William C. Lanman, Mrs. Anson P. 
Atterbury, Mrs. Alfred Nelson, Mrs. 
George H. Clements; Messrs. John Erving, 
Everett P. Wheeler, George F. Kunz, 
R. T. Haines Halsey, Sherman Evarts, 
George S. Palmer, George H. Story, 
Robert W. de Forest, William B. Osgood 
Field; the Wadsworth Athenaeum of Hart- 
ford, and Yale University. 

The number of pictures lent for the 
Dutch section of the Exhibition now 
reaches one hundred and thirty. Among 
these are twenty-six important examples 
of Rembrandt, sixteen of Frans Hals and 
five of Johannes Vermeer. 

A catalogue of the Exhibition will be 
issued in two parts, and may also be pro- 
cured combined in one volume. The first 
part will contain a history of the painters of 
Holland of Hudson's time, by William R. 
Valentiner, and the catalogue of the Dutch 
paintings; the second part will have a his- 
tory of the decorative arts in this country 
from 1625 to 1825, by H. W. Kent, and the 
catalogue of paintings, furniture, silver, 
and other objects of the arts of the period. 
Both sections will be issued in two forms, 
fully illustrated and without illustrations. 
The bound volume will contain a brief 
prefatory note giving a statement of the 
scope of the art exhibit by the Chair- 
man of the Art Committee of the Hud- 
son-Fulton Celebration, Robert W. de 
Forest. 
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